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THE GENERAL PREFACE 


The English School of Lutenist song-writers stands by itself as something which had no parallel in the contemporary Schools 
of music in Europe. Not the least remarkable feature of this School was the shortness of the period during which it shone so 
brilliantly ; for it began with the publication of John Dowland’s first volume in 1597 and practically ended with the same composer’s 
A Pilgvim’s Solace published in 1612; John Attey’s volume followed this as much as ten years later in 1622 as an isolated and 
final example of the same class of composition. 


During the period between 1597 and 1612 some thirty volumes, or sets, were issued, of which copies have survived to our 
own time; but no more than a single exemplar of several of these sets is known to exist. The most prolific of this group of 
song-writers were Thomas Campian and Robert Jones with five volumes each, and John Dowland with four. Campian’s song-books 
are especially remarkable since they represent him in the dual capacity of poet and composer. Among other important composers 
in this School were Thomas Morley, Philip Rosseter, Thomas Ford, William Corkine, and Francis Pilkington. 


We have in this collection of volumes a rich store of national song, the music of which is wedded to superb verse belonging to 
the finest period of our national literature. And the words were set by these Lutenist composers with a true appreciation of their 
poetic value; their sole purpose was to enhance the beauty of the recitation of such lines through the medium of simple musical 
expression as opposed to any idea of elaborate device. It was their wonderful success in carrying out this special purpose that 
placed this group of English song-writers in the highest rank. 


The song-books of the Lutenists each contained, as a general rule, about twenty songs ; a majority of the volumes consist ot 
exactly twenty-one numbers, but no reason can now be suggested to explain such a large measure of uniformity in this matter. An 
accompaniment for the lute was printed below the solo voice-part, the notation employed for this purpose being that known as 
lute tablature. The lute accompaniment was sometimes reinforced in the bass by a bowed instrument such as the viol da gamba. 
In many instances the composers also arranged their songs for an alternative method of performance, namely, for four unaccom- 
panied voice-parts, and these voice-parts were printed on a single page on a plan which enabled the four performers to stand in a 
semi-circle and to sing their music from one book placed in the middle. The harmonies of these additional voice-parts do not quite 
invariably conform with those of the lute, and occasional examples could be cited to show that the simultaneous performance of the 
lute accompaniment with the full vocal arrangement would produce a definite conflict of harmony. Moreover, the lutenist, who 
must necessarily have been seated while playing, would have been put to no little inconvenience in the scheme just mentioned, in 
which the performers all looked over one book. On the other hand, the title pages of some of the song-books suggest that a good 
deal of freedom in these matters was sanctioned by the composers themselves, but there can be little room for doubt that the main 
purpose of these musicians was to write songs for solo-voice with lute accompaniment, while as a secondary interest they also 
arranged many of them as unaccompanied part-songs. It seems certain that Dowland, the greatest of all the performers on the lute, 
and also a notable singer, used to sing his songs to his own accompaniment. 


{n the present Edition two versions of each song are given. In the first, the melody, or cantus-part, is reproduced together 
with the lute-tablature exactly as it stands in the original editions, and showing the composer’s own barring of the music. 
Immediately over the tablature the Editor has inserted a strictly literal transcription of the lute-part in terms of modern notation, 
retaining the idiom of the lute even where it is not suited to the Pianoforte. The method of transcription here adopted differs from 
the usual practice, the Editor having exercised his own discretion in interpreting the individual values of the notes as plucked on the 
lute ; but the percussion of the notes on the Pianvforte precisely corresponds with that on the lute, and nothing further is added 
except phrase-marks. 


This literal version thus very closely represents the Composer’s original accompaniment. It will not be found wholly 
ineffective for practical use on a Pianoforte, and when played upon a Harpsichord the effect quite nearly approaches that of the lute. 


But an alternative version of the songs was also considered desirable. In this alternative version the original barring of the 
voice-part had been somewhat modified with the object of simplifying the interpretation of the music. The principle of irregularity 
in this matter has been retained, and it is very important that singers and accompanists who may use this Edition should understand 
that the crotchet (or minim) unit remains constant in value right through each song, whatever may be the variations of rhythm, 
and regardless of such inequalities of bar-length as will be found throughout these compositions. The rare exceptions to this rule 
as, for example, in Dowland’s Second Book No. 5, are duly noted in each case. In many cases a crotchet unit has been substituted 
for the original minim unit. In view of the irregularity of bar-lengths so generally occurring, it was considered undesirable to give 
any time-signatures in this alternative version. The original signatures are reproduced in the literal version, and it must be 


remembered that time-signatures at the beginning of a piece of Elizabethan music never indicated the number of beats in a bar 
but merely the relative value of the longer notes to the shorter. Rhythms of {, 3, 3, and 8, not to mention more complex rhythms, 
were introduced promiscuously by these composers, and they were indicated by the true accentuation of the words rather than by any 
system of time-signatures or of barring. It is, in consequence, necessary that a singer should acquire perfect facility in dealing with 
the sudden and frequent changes of rhythm in order to interpret Elizabethan music satisfactorily. 


In a few instances the songs have been transposed with the object of bringing them all into line for voices of medium 
compass. Those who desire to do so can of course transpose them to any key that suits their own individual requirements. 


The accompaniment in this alternative version has been arranged by the Editor exclusively from t.te composer’s own material, 
but the comparatively narrow compass of the lute has been suitably extended, especially in its upper ranges, and the idiom of the 
lute has been adapted to that of the Pianoforte as far as possible without sacrificing the character of the music. A short introductory 
phrase to each song has also been added by the Editor where none existed in the original Edition, and these phrases are designed 
upon material to be found in the songs themselves. Modern key-signatures have been added, and also expression-marks, nov- 
whatever being found in the original Editions. 


In this last particular the Editor has no desire to hamper the individual discretion of those who may sing these songs ; and, 
indeed, his suggestions mainly apply only to the first-verse of the songs, for it would give a confused app2arance to print different 
expressions-marks for each verse. It should be remembered that the first verse alone was, as a general rule, printed with the music 
in the original editions, the remaining verses appearing in metrical form at the foot of the page. Although, of course, the metre of 
the subsequent verses is identical with that of the first, it is not infrequently necessary to re-arrange the position of the words of the 
later verse in order to fit them to some of the smaller phrases of the music. A good example of this will be found in No. 20 of 
Dowland’s first book. 


The authorship of the words was seldom recorded in the original Editions. Whenever it has been possible to identify the 
poet, his name has been given in the present Edition. 


No complete Edition of the Lutenist songs has ever been issued since the original editions appeared, now more than three 
hunered years ago. It is hoped that the present Edition may be instrumental in making these superb English songs known, as they 
deserve to be, throughout the world. No library, either public or private, which devotes any space to the English poets, should 
lack a copy of these song-books ; the songs themselves should find a place on a large proportion of Concert-programmes. 


I‘desire to express my cordial thanks to my friend the Rev. A. Ramsbotham for valuable advice in connection with the 
Pianoforte accompaniments, and for help in reading the proofs. 


EDMUND H. FELLOWES 


THE CLOISTERS, WINDSOR CASTLE, 


September 1st, 1920. 


Preface to Dowland’s “A Pilgrimes Solace ” 


Dowland’s Third Book of Airs, published in 1603, was also described by him as his “last’’. It 
is possible that the term may have been used in the sense of “ latest,” for the composer could scarcely 
have decided at the age of forty to publish nothing more in the future. In any case a fourth book followed 
the third after an interval of nine years, under the full title of ‘‘ A Pilgrimes Solace. Wherein is contained 
Musicall Harmonie of 3. 4. and 5. parts, to be sung and plaid with the lute and viols. By John Douland, 
Batchelor of Musicke in both Vniuersities : and Lutenist to the Right Honourable the Lord Walden, 1612 
London. Printed for M.L., J.B. and T.S. by the Assigment of William Barley.” It was dedicated to 
Theophilus, Lord Walden, in whose household at Audley End Dowland held office as Lutenist. Unfor- 
tunately there seems to be no reference to this great musician among the records at Audley End to-day. 


The book contains a most remarkable address by the composer, “ To the Reader,” in which allusion 
is made to the appointment which he held as Lutenist to Christian IV., King of Denmark, at Elsinore, and 
to the great reputation which he had won throughout the continent of Europe, together with the statement 
that he had published works in “ eight most famous Cities beyond the seas.’ 
ie. The writer goes on to complain that after a long absence from England he had been coldly received 

on his return, and had found himself opposed by bands of jealous musicians, some of whom accused him of 
being old-fashioned in his methods of composition—a strange accusation indeed, as it seems to us, when we 
examine most of the songs in the Pilgrimes Solace, as well as such songs in his earlier books as J saw my 
lady weep ; Sorrow, stay; or Weep you no more sad fountains, for example. Jealously was rampant also 
among the “ young men professors of the Lute who vaunt themselves . . . . that there never was the like 
of them.” speaking disparagingly of Dowland’s skill as a performer. It is perhaps as well, since these 
petty personalities have been swallowed up by the lapse of three centuries, that Dowland refrained from 
giving the names of these lutenists ; yet it is impossible that some feelings of curiosity on this point should 
not be aroused in our minds to-day. The rival preferences for the Lute as compared with “ the statefull 
instrument Gambo Violl”’ form another interesting subject for speculation, but there is no material sur- 
viving, as far as is known, to throw further light on this controversy. Enough was said in this address, 
and in other similar contemporary documents, to show that even in the golden age of English music, personal 
rivalries and jealousies were by no means unknown. ; 
, The “ Pilgrimes Solace ”’ will probably be regarded as the most remarkable of Dowland’s four books 
of Songs, not because the songs themselves are greater than those of the earlier books, for on that point 
opinions will vary, but it shows a wonderful break with conventionality on the part of the composer ; thus 
the conventional method of matching each line of a poem with a simple and concise musical phrase is some- 
times laid aside, and a far freer and more extended style adopted. Examples of this method are provided 
by the three very original songs, Go, nightly cares; From silent mght; and Lasso vita mia. And in each of 
these songs Dowland adopted a new type of accompaniment, namely, for Lute, treble viol and bass viol, 
corresponding, to the modern “ pianoforte trio.”” This combination gave special scope for treating the 
accompaniment with great independence, and attention may be especially directed to two passages in 
Go, nightly tears, in which the voice virtually recites the words in monotone, while the melodic interest is 
centred in the accompaniment. Examples will also be found in these songs of Dowland’s growing tendency 
to write florid vocal phrases ; for instance, in Tell me, true Love ; Welcome, black mght; and Cease these 
false sports. And his novel experiments in harmonic effect abound throughout the volume, notably in When 
the poor cripple and Tell me, true Love, where some curious suspensions are held on by the voice after they 
are resolved in the accompaniment. 

.Nos. 1-7 and 12-18 in A Pilgrimes Solace were written by Dowland for alternate use as solo songs, 
or as songs for four unaccompanied voices. No. 8 is for solo voice with four voices entering in chorus at 
the words Thou canst not die. Nos. 9-11 are, as already stated, solo songs with accompaniment for Lute 
and treble and bass viols; the treble viol part of these is called Cantus and the voice part AJtus in the 
original edition. There is no alternative vocal version of these three numbers. In the present edition of 
them it has been thought undesirable to attempt any adaptation of the lute-part for the pianoforte, but the 


voice parts and the literal pianoforte transcription of the lute-part have been subdivided for sake of con- 
venience into regular lengths of four crotchets each, regardless of the occasional contravention of the true 
vocal rhythm which must invariably be followed without any reference to the bars; the original barring 
is shown in the tablature ; expression marks have also been added in these three songs. No. 19 is a dialogue 
for Tenor and Bass with chorus, and Nos. 20 and 21 are also songs with chorus. It has seemed unnecessary 
to give alternative versions to these last three numbers in the present Edition. The final piece in the book 
is ““ A Galliard to Lachrimae ”’ for lute ; and this, being an instrumental piece, is omitted in the present 
Edition. The British Museum copy of this very scarce work is damaged and pet of the chorus parts of 
Nos. 20 and 21 are missing. The editor is greatly indebted to Mr. Edward Huntingdon, of New York, who 
owns the perfect copy formerly in the Bridgewater House Library, for his kindness in supplying him with 
photographs of these pages. 

Two small technical details in this volume call for brief comment. Until the beginning of the seven- 
teenth century it seems to have been unusual to have more than one extra string, or diapason, as it was 
called, below the sixth or “ bass ”’ string. This diapason could be tuned variably according to requirement, 
but was usually a fourth below the bass. When additional diapasons came into use a further indication 
necessarily had to be introduced in the tablature. Thus a, /a and //a indicated respectively the fundamental 
note of three available strings of this kind. Dowland’s A Pilgrimes Solace provides an early example of 
this usage. 

The other technical point concerns the notation of certain bars of No. 6 of the Set. All four voice 
parts in this number are printed in “ black ”’ notation ; in similar cases in this edition the Editor has printed 
white notes of the same value instead of black, but in this instance a white dotted semibreve has been 
used in the original edition at each close in all the voices, namely, in bars 3, 5, 9, 11 and 13; and each 
of these bars is completed by a black minim. Bar 17 has a semibreve without dot and the bar is completed 
by a black dotted minim and crotchet. There can be no doubt that the 6-2 rhythm was intended to be 
maintained throughout the song, and it will be observed that in bars 11 and 13 the 6-2 rhythm is retained 
unbroken in the lute-part. : 

Three of John Dowland’s songs from his son, Robert Dowland’s A Musical Banquet are included 
in this edition at the end of the second half of A Pilgrimes Solace, so that the whole of his songs, eighty- 
seven in number, are thus brought together in complete form. 


EDMUND H. FELLOWES. 


THE CLOISTERS: 
WINDSOR CASTLE, 
November 30th, 1923. 


| Wherein is contained Muficall |BxgS) 


Harmonie of 3. 4. and 5. parts, to be 
fung and plaid with the Lute 


and Viols. 


By fobn Douland, Batchelor of Muficke in 
both the Vniuerfities : and Lurenift to the 


Right Honourable the 
Lord Walden. 


LONDON: 
Printed for M. L. 7. B. and T. S. 


by the Affignment of 
Wiliam Barley. 


TO THE RIGHT HO rable, 


THEOPHILVS, LORD WALDEN, SONNE 
AND HEIRE TO THE MOST NOBLE, THOMAS, BARON 


OF WALDEN, EARLE OF SVFFOLKE, LORD CHAMBERLAINE 
OF HIS MAIESTIES HOVSEHOLD, KNIGHT OF THE MOST 
Noble Order of the Garter, and one of his Maiesties moft Honourable 


Priuie Counfell. 
Molt Honoured Lord, 


and Learning ; but fuch being found, men of Iudgment are drawne (I know not by what Sym- 

pathie) to loue and Honor them, as the Saints and Soueraignes of their affections and deuices : 

wherefore (mof{t Worthy Lord) your Honor being of all men noted (as natural borne heire of 
your moft Renowned father and mother) to be the onely.and alone supporter of goodnes and excellencie, 
knowne to none better (vnles I fhould be the moft vngratefull of all others) then my felfe, who am held vp 
onely by your gratious hand; for which I can fhew no other meanes of thankfulnes then thefe fimple 
fruits of my poore endeauors which I moft humbly prefent as a publike pledge from a true and deuoted 
heart, hoping hereafter to performe something, wherein I fhall fhew my felfe more worthy of your Honor- 
able feruice. In the meane time you fhall haue a poore mans praiers for your Lordfhips continuall health 
and dayly increafe of Honor. 


Q S to excell in any qualitie is very rare, fo it is a hard thing to find out thofe that fauour Vertue 


your Honours 
humble jeruant 


IOHN DOVLAND. 


TO THE READER. 


fies, I am con{trained to appeare againe vnto you. True it is, I haue lien long obfcured from 

your fight, becaufe I recetued a Kingly entertainment in a forraine climate, which could not 

attaine to any (though neuer fo meane) place at home, yet haue I held vp my head within this 
Horizon, and not altogether beene vnaffected elfe where. Since fome part of my poore labours haue found 
fauour in the greateft part of Europes, and beene printed in eight moft famous Cities beyond the seas, 
viz.: Paris, Antwerpe, Collein, Nurenburge, Franckfort, Liepfig, Amfterdam, and Hamburge: (yea and 
fome of them alfo authorized vnder the Emperours royall priuiledge,) yet I muft teil you, as I haue beene 
a ftranger; fo haue I againe found f{trange entertainement fince my returne: efpecially by the oppo- 
fition of two forts of people that fhroude themfelues vnder the title of Mufitians. The firft are fome fimple 
Cantors, or vocall fingers, who though they seeme excellent in their blinde Diuifion-making, are meerely 
ignorant, even in the firft elements of Muficke, and alfo in the true order of the mutation of the Hexachord 
in the Sy{teme, (which hath ben approued by all the learned and skilfull men of Chriftendome, this 800 
yeeres,) yet doe thefe fellowes giue their verdict of me behinde my backe, and fay, what I doe is after the old 
manner: but I will {peake openly to them, and would haue them know that the proudeft Cantor of them, 
dares not oppofe himfelfe face to face again{t me. The fecond are young-men, profeffers of the Lute, 
who vaunt themfelues, to the difparagement of fuch as haue beene before their time (wherein I my felfe 
am a party) that there neuer was the like of them. To thefe men I fay little, becaufe of my loue and hope 
to fee fome deedes enfue their braue wordes, and alfo “being that here vnder their owne nofes hath beene 
publifhed a Booke in defence of the Viol de Gamba, wherein not onely all other the beft and principall 
Inftruments haue been abafed, but efpecially the Lute by name, the words, to fatisfie thee Reader I haue 
here thought good to infert, and are as followeth: From henceforth, the ftatefull inftrumeni Gambo Voll, 
Shall with eafe yeeld full various, and deuicefull Muficke as the Lute: for here I protest the Trinitie of Muficke, 
Parts, Paffion, and Deutfion, to be as gracefully united in the Gambo Viol, as in the moft receiurd inftrument 
that is &c. Which Imputation, methinkes, the learneder fort of Mufitians ought not to let pafie vnanfwered. 
Moreouer that here are and daily doth come into our moft famous kingdome, diuers {trangers from beyond 
the feas, which auerre before our owne faces, that we haue no true methode of application or fingering 
of the Lute. Now if thefe gallant yong Lutenifts be fuch as they would haue the world beleeue, and of 
which I make no doubt, let them remember that their skill lyeth not in their fingers endes: Cucullus non 
facit Monachum. J wilh for the Honor therfore and generall benefit of our Countrie, that they vndertake 
the defence of their Lute profeffion, feeing that fome of them aboue other, haue molt large meanes, con- 
uenient time, and fuch encouragement as I neuer knew any haue, beleeve me if any of thefe objections 
had beene made when thofe famous men liued which now are thought worthy of no fame, nor derogating 
from thefe skillfull men prefent ; I dare affirme that thefe obiections had beene an{wered to the full, and 
I make no doubt but that thofe few of the former time which liue yet, *being that fome of them are Batche- 
lors of Mulicke, and others which affume vnto themlelues to be no leffe worthy, wilbe as forward to prelerue 
their reputation. Perhaps you will aske me, why I that haue trauailed in many countries, and ought to 
haue fome experience, doth not vnder goe this bufines my felfe? I anfwere that I want abilitie, “being I 
am now entered into the fiftieth yeare of mine age: fecondly becaufe I want both meanes, lealure, and 
encouragement. But (Gentle Reader to conclude, although abruptly) this worke of mine, which I here 
haue publifhed, containeth fuch things as I my felfe haue thought well of, as being in mine opinion furnifhed 
with varietie of matter both of Iudgement and delight, which willingly I referre. to the friendly cenlure, 
and approbation of the skilfull: hoping it will be no leffe delightfull to all in generall, then it was pleafing 
to me in the ccmpofition. Farewell. 


Wis Gentiemen, and my louing Countrymen; mooued by your many and fore-ta{ted courte- 


Your friend 


IOHN DOULAND. 


* Sic, 


A PILGRIMES SOLACE. 


PART L 


CONTENTS. 


Disdain me still 

Sweet, stay awhile .... 

To ask for all thy love 

Love those beams that breed 

Shall I strive with words to move? 
Were every thought an eye 

Stay, Time, awhile thy flying 

Tell me, true Love .... 

Go, nightly cares 

From silent night 


Lasso vita mia 


DISDAIN ME STILL 


Words ascribed to 
William, Earl of Pembroke 
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And these once quenched, both life and love are 
Let not my sighs nor tears thy virtue move; 

Like baser metals,do not melt too soon. 
Laugh at my woes although I ever mourn. 
Love surfeits with rewards,his nurse is scorn. 


As heat to life, so is desire to love; 
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For who his love enjoys can love no more. 
The war once past, with ease men cowards prove; 
And ships returned do rot upon the shore. 

And though thou frown Ill say thou art most fair, 

And still I'l] love, though still I must despair. 


Disdain me still, that I may ever love; 


DISDAIN ME STILL 


Words ascribed to 
William, Earl of Pembroke 
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SWEET STAY AWHILE 


To my worthy friend MY William Iewel of Exceter Colledge in Oxford 


Words ascribed to 


John Donne 


a-while! why will you rise? The light yousee comes 


stay 


Sweet, 


Ly 
AKY 
IW) 


Hibs 


=) 
q 


IN} KS) 
44_S3 
MLS 
M_|\s 
M4__\o 
,/ 
L 


YN 18 

ss) 
S 

~ 

Sy ie 

YS 


N/| 


LUTE 


my 


is 


it 


not, 


day breaks 


The 


your eyes; 


Apes 


aiid 
tt 
a i 


ee A 


~~ —= OO 


a 


1 & 
S ‘ & 

& 

Stl SS 


S| Ta CE EAE el SES) 


) 
\y 


stay! 


0 


must part. 


that you and I 


To think 


os = 
i 


Ing 


7 


i 
VSS 
AS) 
8 
i) 
\/]/ mm) 


© 
S 
\) 
8 
il y 8 


G 


me, 


Q 


St.& B. 2987-24 


Copyright 1924 by Stainer & Bell Ltd. 


Lo? £0 ES SE a 2? PRE EE eee 2. ES ES a 

O.0 Te ee Eee SD Bae Seay ew Dee Bee ee ee ae as 

0 fon Ca EE GT aT £2) ES EES 6 AE ee Ee ee | GE ee eo Bo 
(Se Paes Eee BSS ES ee, SST Se See Gee 


5 
i=} 
n 
o 


joys, my joys, my joys 


I 
| 


| 


*E sharp,printed thus in the original edition, may be a misprint for F sharp, or the sharp itself may bean error. 


Sweet, stay awhile; why will you rise? 
The light you see comes from your eyes, 
The day breaks not,it is my heart, 

To think that you and I must part. 

O stayLor else my joys must die 

And perish in their infancy. 


Dear, let me die in this fair breast, 

Far sweeter than the Phoenix’nest. 
Love, raise desire by his sweet charms 
Within this circle of thine arms. 

And let thy blissful kisses cherish 
Mine infant joys that else must perish. 
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SWEET, STAY AWHILE 
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To ask for all thy love and thy whole heart, 
?Twere madness. 


I do not sue 
Nor can admit, 
Fairest,from you 
To have all; yet 
Who giveth all hath nothing to impart 
But sadness. 


He that receiveth all can have no more 
Than seeing. 
My love by lengh 
Of every hour 
Gathers new strength, 
New growth,new flower. 
You must have daily new rewards in store 
Still being. 


You cannot every day give me your heart 
For merit. 
Yet if you will 
When yours doth go 
You shall have still 
One to bestow, 
For you shall mine when yours doth part 
Inherit. 


Yet if you please I’ll find a better way 
Than change them. 
For so alone, 
Dearest,we shall 
Be one and one 
Anothers all. 
Let us so join our hearts that nothing may 
Estrange them. 
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more I quench, the more there doth re - main. 
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Love those beams that breed, 
All day long 
Breed and feed 
This burning, 
Love I quench with floods, 
Floods of tears, 
Nightly tears 
And mourning. 
But alas! tears cool this fire in vain; 
The more I quench the more there doth remain. 


I'll go to the woods 
And alone 
Make my moan, 
O cruel! 
For I am deceived 
And bereaved 
Of my life, 
My jewel. 
O but in the woods, though Love be blind, 
He hath his spies my secret haunts to find. 


Love, then I must yield 
To thy might, 
Might and spite 
Oppressed; 
Since I see my wrongs, 
Woe is me, 
Cannot be 
Redressed, 
Come at last, be friendly, Love, to me, 
And let me not endure this misery. 
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Shall I strive with words to move 


When deeds receive not due regard? 
Shall I speak and neither please 
Nor be freely heard? 
All woes have end though awhile delayed, 
Our patience proving. 
O that Times’ strange effects 
Could but make her loving! 
I wooed her, I loved her,and none but her admire. 


O come, dear joy, and answer my desire. 


Grief, alas, though all in vain, 
Her restless anguish must reveal. 

She alone my wound shall know 
Though she will not heal. 

Storms calm at last, and why may not she 
Leave off her frowning? 

O sweet Love, help her hands 
My affection crowning. 

I wooed her, I loved her,and none but her admire. 


O come, dear joy, and answer my desire. 
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Were every thought an eye 
And all those eyes could see, 
Her subtle wile their sights would beguile 
And mock their jealousy. 
Desire lives in her heart, 
Diana in her eyes. 
‘Twere vain to wish woman true; ‘tis well 
If they prove wise. 


Such a love deserves more grace 

Than a truer heart that hath no conceit 
To make use of both time and place 

When awit hath need of all his sleight. 


Her fires do inward burn, 
They make no outward show; 
And her delights amid the dark shades 
That none discover, grow. 
The flowers growthis unseen, 
Yet every day it grows; 
So where her fancy is set it thrives, 
But how, none knows. 


Such a love deserves more grace 

Than a truer heart that hath no conceit 
To make use of both time and place 

When a wit hath need of all his sleight. 
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Stay, Time,awhile thy flying, 
Stay, and pity me dying. 
For Fates and friends have left me, 
And of comfort bereft me. 
Come, close mine eyes; better to die blessed 
Than to live thus distressed. 


To whom shall I complain me 
When thus friends do disdain me? 
‘Tis Time that must befriend me, 
Drowned in sorrow,to end me. 
Come,close mine eyes; better to die blessed 
Than to live thus distressed. 


Tears but augment this fuel 
I feed by night, O cruel. 
Light griefs can speak their pleasure; 
Mine are dumb passing measure, 
Quick,close mine eyes; better to die blessed 
Than here to live distressed. 
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*, is apparently a misprint for 1 


Tell me,true Love,where shall I seek thy being? 
In thoughts or words in vows, or promise-making? 
In reasons, looks,or passions never seeing ? 
In men on earth or women’s minds partaking ? 
Thou canst not die; and therefore, living, tell me 
Where is thy seat ? why doth this age expel thee? 


When thoughts are still unseen and words disguised, 
Vows are not sacred held,nor promise debt 
By passions Reason’s glory is surprised, 
In neither sex is true Love firmly set. 
Thoughts feigned,words false,vows and promise broken 
Made true Love fly from earth, this is the token. 


Mount then, my thoughts,here is for thee no dwelling, 
Since Truth and Falsehood live like twins together. 

Believe not sense,eyes,ears,touch,taste,or smelling; 
Both Art and Nature’s forced, put trust in neither. 

One only she doth true Love captive bind 

In fairest breast, but in a fairer mind. 


O fairest mind,enriched with Love’s residing, 
Retain the best,in hearts let some seed fall , 

Instead of weeds Love’s fruits may have abiding ; 
At harvest you shall reap increase of all. 

O happy Love! more happy man that finds thee! 

Most happy Saint, that keeps,restores,unbinds thee! 
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* The sharp marked to this note in the original edition is clearly a misprint. 


* § would seem to be printed a quaver too late,and# and § over the 2nd and 3rd beats omitted. 


Forbear awhile to vex my troubled sprite; 
So long your weight hath lain upon my breast 
That lo I live of life bereaved quite. 
O give me time to draw my weary breath, 


Or let me die as I desire the death. 
Then thus and thus I bid the world farewell 


Welcome, sweet death, O life,no life,a hell! 


Go,nightly cares,the enemy to rest, 


False world,farewell! the enemy to rest, 


Now do thy worst;I donot weigh thy spite; 


Free from thy cares I live for ever blest, 


Enjoying peace and heavenly true delight, 
Delight whom woes nor sorrows shall amate, 
Nor fears nor tears disturb her happy state. 
And thus I leave thy hopes,thy joys untrue; 


And thus,and thus,vain world,again adieu. 
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From silent night, true register of moans, 
From saddest soul consumed with deepest sins, 
From heart quite rent with sighs and heavy groans, 
Mv wailing Muse her woeful work begins, 
And to the world brings tunes of sad despair 
Sounding nought else but sorrow, grief and care, 


Sorrow, to see my sorrows cause augmented, 
And yet less sorrowful, were my sorrows more. 
Grief, that my grief with grief is not prevented, 
For grief it is must ease my grieved sore. 
Thus grief and sorrow cares but how to grieve, 
For grief and sorrow must my cares relieve. 


If any eye therefore can spare a tear 
To fill the well-spring that must wet my cheeks, 
O let that eye to this sad feast draw near; 
Refuse me not, my humble soul beseeks; 
For all the tears mine eyes have ever wept 
Were now too little had they all been kept. 


p.42. (4) the original edition has a minim rest in place of crotchet and no dot to the minim FE, 
»» (2) D is misprinted F in the original edition. 


p.43. (4) B and R are omitted in the original edition. 


p.44. (4) the # is misprinted with G instead of with D in the original edition. 
fs, (2) E and D are misprinted as semibréve and minim in the original edition. 
»» (3) in these two bars in the original edition # (=) is placed before E, no {to F, § to G, and} to A. 
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Lasso vita mia mi fa morire, 

Crudel’ amor mio cor consume 
Da mille ferite che mi far morir, 

Ahi me! Deh! che non mi far morire 
Crudel amor mi fa soffrir mille martire. 


, NIGHTLY CARES 


GO 


JOHN DOWLAND. 


é but a little slower) 


(d- 
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VIOLONCELLO 


(Viol da Gamba ) 


JOHN DOWLAND 


Dart 2 of 6 


Very moderate speed 


CT'CSC., 


but a little slower) 


The bass-viol part alone has two flats in the signature in the original edition. 
*The sharp marked to this note in the original editionis clearly a misprint. 
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FROM SILENT NIGHT 
VIOLONCELLO 


(Viol da Gamba) 


JOHN DOWLAND 


, but not slow. 


Very smoothly 
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Two very moderate beats in a bar 
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